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Around the Asia-Pacific Reglq‘n,% ; ' f = P
during the past 25 years, sculpture y = : <
B— o - .- - =
ﬁa'ks and gardens have tyﬂ:nme an / —
q\.' s ‘ J -
integral part of the.art werld. - -
' o L —— ,
Sculpture has also become an \ P - -

increasingly important form among

o | e
artists of all backgrolnds. Connelis Bay -
Sculpture Park, New Zealand, stands as a
powerful statement to just how the natural
environment i;—.il:g{_{ﬁlfw,lntn a world of*

. — - J W PRSI T
contemplationand hope through the careful

-

juxtapesition of contemporary sculpture. By Cassandra Fusco



i Mew Zealindd, Connells Bay sculpture
Park, Wilheke Iskind, s @ unigue
celebmton of culturml diversiry as much
as il s a relorested and treasured jshind
arenn, The Lonedy Pleet Giidile deserilos,

Connells Bay M'nlrmln- IPark us *one of

the besi propertics we have ever seen
Only one other park warsants comparison
in Mew Zealund, Walakaruru Arboietim
and Scolpture Parck, Touwhore, north
of Cambridge, Wilheke lsland (Elbing
Wiiters¥ s the |1l_‘|'i|'\'l setting [or Connells
Bay Sculpture Park: 24 hectures ]'u*ppn,'rml
with work by leading Pacific
commisstoned |l§ the owners, Jooand Jahn

senlptoirs

Gow, ancl G 1o the |':u|1l|.q,',
Our alm,” say the Gows, "is
o bring tarure and art ogether by

installing site-
malivae

specitic sculpture In a
IMie works n
neldlress

free environment
Tl [\'.|||-.. i various degrees,
historie and contemporary concerns
ind, together with our relorestation and
land conservalion effors, work towargs
Bringing muure and at wgether,™ Towiards
ihis l||1|:‘l'||h' the Gowvs have relorested
much ol Connells Bay and placed within
it collected and commissioned sculptires,

Lirge and intimute, by
Addizon, Griluim Bennett, Chris Bootl,
Phil Dadson, Nell Dowson, Paul Dibble,
lkon Dimopoulos, Darryl Frost, Patu Feu'u,
Christine Fellvar,
Langzes, Barry Lett, Michael Machillan, Dave
MeCracken Cothryn Munro, Peter Nicholls,
PFhil Price, Boly Srewsart, Rob Silsted, Juelt

urtists such as Jett

Themson, and Richard Thompson

The visual urts have alwavs served
s a medidm tor sell-expression and
conalderation,” says Jo Gow, “Even as
our children were growing L here, we
knew we winted to restore this aren's
native Mo and Guna and place within
it works that would offer Tuither rich
engagement, The Park, retrleved from s
Loth century turmilnne stntus, is steadily
returning to s nawiral saie with works
specifically sited (o engage visiions, There
is, we believe, o balance struck between
the relorestation, and the thoughts and
intentions encampassed within edch
sculpture pluced within this M|'n,‘|l,l|
environment. The enjovment is enlarged
and complercd every tine we dhire this
spaee with othiers,”

High o one of the fist ses is

..\ I.g l'l u

Virginin King, Perer

Phil Price’s The Dancer (2002), On top ol
a curved limb four bubttersbright discuoses
MEMs o hmarties,” move inperpetaal,
Balanced slow motion, To the rehit, nestled
on some ol sheep paths, s el Thomson's
Thiee Coi Looleing O o See ( 1950-2001)
They are paused, attentive but relaxed as
thosugh chesing the cuel uneder a -.F'ml,nlrn;,ﬂ_
pohutukaiwa ree, They hdave, as it were
replaced thelr 19th century predecessons
Andl looking up bevond their corrugated
haunches the eve finds the llery vertical
rods of Konstantin Dimopoulos's Kefe
(20040, Gently moved by the wind, this
"resisure basket,” s as lithe and lnminous as
the summerscarlet Bivd besle Nowers of the
flax. stunding near or wondering around
this worl gives a sense of plenitude, of
commumity andd growth so that like Price’s
Previteer; the work miakes the body Hiliter,
cager o move Turther into this Park. The
position of these two works, 1n it uilir,
inclicates something ol the ethos Belind
this Park. Tt b5 o plice of weleome and
restoration, chunge and growth,

Just oulsice the Park's gallers
(which exhibits works Tor sale by the
commissioned sculplors) are two cernmic

\‘| I 't". t”

| 'f||'|'|
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Above feft: Phil Price, The Daneer, 2002, carban fiber and fiberglass, 500 % 100 em. Abave sight: Konstantin Dimopeules, Kote (Treasure Basket), 2004,
palyurathana iesena, 7 ¥ 3.3 £ 2.6 . Previeus page: Christine Hollyar, Mikau Urn, 2001, bionze, 200 % 72 # 43 em, All phatagraphs by Gl Haply and courlasy
ol Connalla Bay Sculpluie Park, Walhake laland, New Zealand
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ko, mounted on nnerocaa by [y
Frast, and titled simply Korg (20013, a
seimless blend of clay and wood

wman and spirlt presences are
explored In severnl works
Paul Dibble's Hida Feather
(20000 and Between Two dslands
(2002), Chrix Boaoth's Silent
People (19993, Michael MacMillan's Mool
Laely (20013, Phil Price’s Angel (2004), and
Falti Feu'u's Suarcian rr,é" the Planting
(1900), Whereas Price's Angel appears to
ciserectly open and fold s wings like o
solitary butterlly, perched, perhaps, on the
trufilk of @ voung lancewood in a shallow
villey, Feu'n's Guardian of the Planting,
locited on o higher shoulder, overlooks
much of the entire bay
Feu'u, a New Zealand-bhased
Sumoun artlst, came to Connells Bay 1o
explore possible locations for his proposed
gencalogy work Ngali Feu'n Waka, and
wits completely taken with the magnificent
i sitn macrocirpi stumps overlooking the
valley, Feu'u's Guardian of the Pleniting
in monolithic, multiple and carries the
atrver's knowledge of Pacific historles
and hopes—Fa'a samoa, the samoan way

ol
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Bob Stewart, The Dark One, 2002, grosnstons and andesito, 117 x 60 x 47 cm

Siinilar levels of resonance [low Fllill“}lll
Bal Stewar's more minimalisi yet organie
greenstone, The Deerk One (2002),

Gresesnstone, beasured by so nany
culmires, is especially vilued by Moor! and
cilled pounamu (precious of trensured)
Within the natural abstract contours of The
Deark Qne, some may find ‘the crack in
time” sald to exist between the old and new
yeurs; others may experlence the work s i
seisunl orifice, In turn, o dramatic contrast
i struck by the intriguing lnear ‘satchls i
of Barry Lett's Reanto aned Paul Dibble's tall
branze Huia Featber ( 20000

Dibble's Huia Feather is not only
a highly political werk, a celelration of
this Biird, but also a lament for a beautiful,
exunct native bird. The plumage was prized
by Maori and Europeans alike and ultimately
lead to its extinction. Conservation also
informs Chris Booth's sione ge iglyph, Sfip,
andd Stheset People, Peter Linge's Kefe (2002)
and the ‘trumpet’ chorus of Phil Dadson’s
Tengiideniniae (2003)

Ristng from o hexagonal waoden
ceclk, built on a steep hillside above the
Ly, Temetntennee ls, w5 (ts name suggests,
a serles of tei, sound-resonating tibes, each
five meters long in anadized aluminum. Each

® 210 am

‘Trumpet’ s an open *listening resonating”
cone ar is auter end with o delicate musical
thstrument consisting of sunsa-type elemenis
undl gentle gongs, When the wind activites
the sculprure, the sounds can be heard
gently waftlng across the bay.

Equally evacative |s Cathryn
Munro's Rige (20010 It may, ot Arat glince,
dppear 1o be o sertes o retaining walls,
Severul areps of the surrounding hills beay
.h||p seiirs nnd are t't)l"l.‘il‘.'ll'l1'|‘>' umlumuing
Ht;ll'liliir‘.iru.: relorestation etlorts, But Mummo's
subtly landscaped work, like Virginia King's
4 @4 Briglpe (2003) and Peter Nicholls's
fomao (2005), relates closely 1o the water
that feeds this particular valley, The work’s
geometry, among other things, suggests
ancient Ir.:I|||.l|r.7.‘1. But here, (1 sita, It
hunkers down into the earth, pouring any
notions of weight or stress into that b acly
and counterpointing this with aqueos
ripples, These, Hke all water, promise lile

This sume sense of promise dand
pussibilities are also tpped in, further up
stream across the ‘silver’ length of Vieginia
King's € O fBridge and farther agaln,
'.1|ilt|;.: the sinuous, sensuous scarlet ‘ribbon
of Peter Nicholls's Tomo (underground
witerway or shute,)

Fat Fou'u, Guardian of the Planting, 19949, macrocarpa alump, 800 x 190
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Both of these, like Munro's work,
evale the rhvthims of natore and its
concert of harmonies King's firfc 5 1
soft Monet garden crescent Manked by
alloy ol of reeds, 1t crosses the rvaler that
fecds Munro's agueous buttresses, And

like Munro' ol has i own music. s
al ol verites immer in slow phyvthims,

miewved perhaps by o breeze coming down I I,} 1
15 Al
|

; - : =
the valley or the weight of a patrolling il iy

kereru plgeon

iteel, almast secretly, in o siand
kanuka on the hills above King's
bridge, MNicholls's organle Tomo
weneds s way around and aboul
and through the slender wee girths,
In Maori, ‘tomo’ refers 1o “a shute-like hole
made by water especially in voleanic or
limestone terrin,” n a gentle silky wen
fomo waverses the site across the longer
axls in two :4\\"‘.“.'|'.'“'IH. l""'*k ane at 48 Phil Dndson Tenantennae, 2006, sound resanating fubes In anedized aluminum, 10 x & m
ieters and the otler it 43 meters, a total of
91 meters at heighta ranging from grouned
level to three metedrs, This gently varying
elevition alludes 1o the motion of water
veins but, like a wind-borne ribbon, s
painted tmber and powder-coated stitnless
anl ;.;ul\“.mi:-'.tﬂi..l el lt-ngt]m gather in trees
and visitors alike, enfolding them in o
hillsicle narvarive, Yomo talks of the natal
lorces ot feed the area and records the
names of five owners of the propery,*
some distance along the sime
hillsicle, out In the open, stands Graham
Bennetl's Keason o Refuen 12005), The
title and dlt might well suggest that this
wark |5 a sequel o Reasons for Vovaglog
(2003), Bennert's welcoming ‘avenue’
of ﬂugu,t'rl Vertic: situated outside the
new Ciry An Galle y i G Jivisichureh and,
understandably, there are similarites in
s ”r:-t”“rulﬂ andd composition, Likee the Jalf Thamson, Thres Cows Looking Out to Sen;, 1080-2001, ihres pleces anch approx. 130 210 em
sever-menbered H:llh"rg.r wiork, Negson fo
Return s abour voyaging, Three masi-lile
verticals carry three moblle spherolds that
move gently—reminding us that this = o
place worth returning 1o,
The viridian verticals, espectally
whien t‘-\:]'ﬂ'l'll'lh'l‘ﬂ Irenm @ {II*.'hln:':,*_ il
well reflerence the masts of simall v
perhips even the uprights of the s
in Connells Bay, Against the evening sky
they conjure the eddies vippling out from
wof the lap rings thar clrcle
aroing the tidesworn Himbs of
lhv sl pier (ar below in the bay
Connells Bay s unaffected by
ticlal washes so that s shell and |':<-'|1I's|| il
sands remain smooth and sofi untlwlrml
Peter Lange's Gulliy 2 rust-red,
Kete (20020 4, Iierally, half full of these
.-1.i|"|ing.w. It is, in fuct, o wenve of individually
handerafted ceramic bricks that Lange
has partly flled with various shells
xr This Resiure, and the dimensions af
Darryl Frost, Korw, 2001, ceramic and macrocarpn. 167 « 52 x 82 om. ilie COMPOSIion, nmns the work into
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Paul Dibble, Hula Feather, 2000, bronza, 330 % B9 om

Barry Lott, Kama, 2004, scarin nnd stewl, 260 x 96 x 240 am Michaal MacMillan, Moonlit Lady, 2001, molded, sculpled congrole, 120
% 80 x 170 om
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rich supplial celebration—a reminder
of past nnd [resent occupants und the
pleniticle tr sl exisis in this bay and
its hillsicles.

gl on omre Dllsicles, these post ancd

present oceupants are alluded o

in the verteally stacked lile

lhox i MNell Dowson's Cther

People's Honses (2002}, il
nuny think of Dawson as h].:y-:_l:,lu: if
globes, witer droplets or swirling cones ol
mative flor, he i equally well-known lor
producing works of viclnuge and stongly
architectural in nature commenting upon
environmental issues, Qther Peaple's
Histtses |5 no exception, Viewed from the
vitlley Hoor i §s as dynamic, ss Phil Price’s
The Deneer and Angef=but it is in tue
stitde, The illusion of movement springs
from the tipsy-toppling ‘box" upon ‘box’
arrangement, lreeze-fiiimed  momentirtly
o the hillside, For some, f.!r.h.:'rJ‘m.»;m-'.\-
Houses (hasically steel fretwork boxes)
might recall the ancient Egyptian hicroglyph
lor 'l 4 checkerbonrd, the seLiires
of which represent rooms, But whether the
sculpior = conjuring with anticuity or the
Lngumge of Leg land, here as where
il work, Dowse u definite asking
questions about aceommodation—in the
Prciclest serise ol that word,

Perhaps something of the

dimensions of the bay or s hills infornms
Richuel Thompson's Goe Mosiaiaii ( 2002)
3 perhaps the two werlapping steel semi
apheres simply redmw the appenl of the
clrele halved, the hall moon® of Dekkers,
Crelnunay, and Klee, Pythagoras and Plao
Basled thie civcle 1o e the most beautiful of
il the forms—ondless and lawless, For the
romantic, Thompson's two halt clreles iy
conjure an embrace. Egually, [ Brearing
din pnbied that thiey e sited inwhat wiis once
i highly voleanic area, they may well allude
o rtural [ormis ausceptible 0o change, In
this sense, Gow Mogitaln evokes both
change and Interrelatons,

Change and constunts are almost
synonymous with the work ol Chris
Booth, The sculptor has an obwious yet
hushed reverence for the ind—wherever
le wulks, Bootli's Slip (200400, like some
anclent cautlonny geoglypli, hings upon
it hillgicle, o kete bag full of rocks—o
o own mking. Throughout fis organic
ancl abstact unilied whole it speiks,
like the Avava Desert works by the
Austrilion sculpor Ancrew Rogeers, of the
enduring forces of nature and change.
The painsaking construction and rugged
pulchritucle of u'.-'.r'u gives tie tmpression thui
these steel nets are just about o slide down
ther Dillsice with thedr heavy burden

Within this environment there 1s g
vich mix of scale and content so that the
aesthetios af the center, as Dibble's Betieen

AUTIIAMN 2606

Virginia King, ©1 01 Bridge, 2003, Aluminum, alloy, 260 x 700 am, variicals rmnging from 60 1o 120 om
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Tioo Islandds or Hiuta Feather
or MacMillan's Moonlit Lady
af ein celebrate the humainist
vision in stong figurative works,
while equally striking are Chiris
Hooth's more abstract Sifeand
People (19997, witly his reverence
for natwal stone (often “pillar
composiifons), and Price with his
subtle sense of movement—ihe
athirmation of life or Dadson, with
his winc-listening tnumpets. All are
sibstantial in their very differem
celebrations and commenis

One of the most dynamic
and minimalist works is the
bronze 'drawing’ by Christine
Hellyar, Nikan rn 20010, High
on i densely plinted ridge,
this vessel frames lund, seq,
andd sky in s |w1']1:.ll1|.'|l sliibts,
Hellyar's Urnomight be an anciemt
Greek amphora siving on @
hillsicle somewhere in the south
ol ltaly, where some of the
hest-prescrved vessels have
been tound, resplendent in their
bands ol palmettes, sen sorolls,
meanders, laurel wreaths, or red
ar blick Agures

Noll Dawson, Other People's Houses, 2002, painted stoal, 785 x B5 x

noAnouity, various viase  120om.
painters decorated their vessels with
d profusion of marvelous themes from
mythology as well a8 contemporary
life—a rich mix of metiphor and the
mundane in seamless lines, contours ancd
compositions, But this is o nikau urm, There
are no handles 1o Gcilitite easy pouring of
its contents and out of {ts neck grow green-
blue nikau fronds, Perhaps it s all the more
evocative because i s only an outline ind
its ‘content” is so el and varlous—the

perpetual vicissitudes of the bay, Like
King and Munro, IIt‘]Ly,lr has |'|*~;]m|1tlg-rl
decply andl intuitively 1o her chosen site,
Il King's bridge involves us in concens
of arvivals aned L!I'll:ll'lill'[‘.‘\-, and i Munra's
thiee stalwart walls brace the hillsice,
llke Booth's Stip, against nawral forces,
then, without FEsorting o "-ll|'l!.‘|'t'|Hl\'1.“i.
Hedlyar's work offers o window with an
ever-changing view

In antiguity potiers c.!('\'g']t:[ag'g] i

Patar Nichalls, Teme, 2005, 44 x 23 melers of pohulukawa, steam-bent, laminaled, and lanalized; in wo
loops: ane 48 maters, the other 43 meters, al helghts ranging from ground leval, to 3 maters
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renurkable harmony ol spatial
relutions=—=threc-dimensianaul
figures on o Nat surlace, While
Hellvars work continues in
this life vein, her work reflecs
much about her own flme and
place, By her shape, Hellyar
tupes buck Into past presences
o this and other islands so that
her urin conjures up more than
resourves of wine or olives ane
symbalically persuades that ey
vessel and the conumunities it
symbaollzes persist, By lis very
nature, the bay Glls the urn with
a constantly chnnging low ol
‘conlenis,”

111 many respects Hellyar's
worlkl sums up both the goal and
prowing achievement of the Gows
with their Park: the environment
und the works coexlst,
complementing ench other and
f.'.'c|::||1|:|t'.t1 by the ;||1pr|.'ri:|lin|1 cal
anyvone who pauses here! This
is a hay of peaceful, changing
Toams, Within these are sied
sculptures free of the age-old
edge obligation or function of
COMmMe maration Hlll.fl.‘ilh' aboui
wir and the ineviiable loss ol
lifeed, In their virrious media and
scule, each of these works responds o the
enviranment and gives us tine and space
i contemplate each sculptor's intention
and effor, Thart said, these are sculptures
replete with contemporary concerns but,
arguahly, thelr setting Gind the ethos of
such sculpture parks) gives us notb only
space 1o nn‘m'lup'l:lrt.' these, but also Im[w
for the future, A

Noutux

Lo 1 am indebited 1o Teish Beamsley, Senior

Refeionce Libratian, Maor Reforence Services,

Wotlonal Libeey of New Zealand.

This ancd all .'rllhﬂ'l{|l.!1'1'lT fuies are fioim o

serles of Interviews between the writer and

the Gows In 2008,

Ao Ineltect, with these Inscriptions, Nicholls has
liscreetly established o time/plice contimmm
one in which the work clearly celelates a
spiritual sense ol belonging This lavered
sense of plice s highly appropriste since
this Iy has not only u long history of service
o the community through s location as a
general store/telephone exchonge/lnunch
svrvice und firewood provider, but also now
as o re-lojesed "|.L'll||!|l|.|l' '1'.|||~, thil offers
lwell, like a tomo, as |l'|l]|||'L' and tme ol
pause and replenishiment

4. Information about Connells Bay Sculprire
Park can be pceessed ot www.connellsbiy
ey ned of mlo@connellsbay.cone

Dr, Cessandra Fusco (s the New Zealend
contribiting r'rh'mrj'm' Aslin At News
cinel World Sculpture News, She i based
in Christehureh

AUTUMB 2004



